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American Airlines presents
Symphony of the Americas
SUMMERFEST 2010

James Brooks-Bruzzese ........... Artistic Director / Guest Conductor
Lorenzo TUFCRI-FIOFIS.......coueervereeseerenrenssesesessssesnns Music Director

Mont Blanc Chamber Orchestra
Joined by members of the Symphony of the Americas

Violin I

Laszlo Pap, Concertmaster Principal, Symphony of the Americas
Marcello Iaconetti Assistant Concertmaster

Joselyne Mariotti

Anouk Joggi

Chiara Spagnolo

Violin 11

Claudia Cagnassone Principal, Symphony of the Americas
Costanza Scanavini

Carlo Taffuri

Sandy Riblett Symphony of the Americas

Viola

David Arienti " Principal, Mont Blanc
Mirjana Djokic

Nicola Narduzzi

Cello

Cecilia Slamig Principal, Mont Blanc
Vendula Matejkova
Kinga Malgorzata Shlatter-Jedwabny

String Bass

Danilo Mannelli Principal, Mont Blanc

Keyboard
Renee LaBonte Symphony of the Americas

Stage Manager
Sandy Riblett Symphony of the Americas
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The Witches Dance

PROGRAM

Soloists
LaszIo PaP..cceoesnsssssnsesssasssiss Violin
Lorenzo Turchi-Floris............. Piano
Marilyn Maingart..........ccoceeeene Flute
Claudia Cagnassone............... Violin

Concerto Grosso in D Major, Op. 6, No. 1

Laszlo Pap, Violin
Claudi Cagnassone, Violin
Cecilia Slamig, Cello
Renee LaBonte, Harpsichord

Concerto in G Minor, F XI, n21, RV 157
For Strings and Cembalo

Zigeunerweisen, Op. 20

Marilyn Maingart, Flute
Arranged by Marilyn Maingart

Laszlo Pap, Violin
Arranged by Laszlo Pap

INTERMISSION

Arcangelo Corelli

Antonio Vivaldi

Pablo de Sarasate

Nicolo Paganini




Serenade for Strings Sir Edward Elgar
Allegro piacevole
Larghetto
Allegretto

Suite in A Minor for Flute, Strings and Cembalo Georg Philipp Telemann
Selected Movements
Les Plaisirs
Air a I’Italien

Rejouissance
Marilyn Maingart, Flute
Renee LaBonte, Continuo
Introduction and Tarantella Pablo de Sarasate
Laszlo Pap, Violin
Arranged by Laszlo Pap
Hoe-Down from Rodeo Aaron Copland

-

The Mont Blanc Chamber Orchestra
France

Lorenzo Turchi-Floris
Artistic Director

Maestro James Brooks-Bruzzese
Guest Conductor




Program Notes

Concerto Grosso in D Major, Op. 6, No. 1
Arcangelo Corelli (1653—1713)

Towards the end of the 17th century and at the beginning of the 18th, roughly speaking from
1680-1730, Rome experienced one of the most splendid periods in its musical history. The twelve
concertos of Opus 6 have come down to us in a luxurious edition, printed by Estienne Roger of
Amsterdam in 1714. These twelve published concertos were the fruit of a strict process of selection
and underwent reorganization. Each of the twelve concertos is made up of movements written at
different times and on different occasions. We can notice that Corelli has groups of movements
which are juxtaposed but basically independent of one another. Within each group contrasting
movements are bound together by cadences and tonality. The structure of the first concerto is as
follows: Largo-Allegro-Largo-Allegro-Largo-Allegro-Allegro.

Concerto in G. Minor F XI, n21, RV 157
Antonio Vivaldi (1678-1741)

Antonio Vivaldi, known as the "Red Priest" for his flaming red hair, was most influential in his
concertos, over 400 of which were written for and performed by his young students at the Ospedale
della Pieta in Venice. Europeans traveled from afar to hear the orphaned girls perform at weekly
Sunday concerts. His concertos soon became famous throughout Europe, their virtuosity heavily
influencing violin technique as well as the concerto form. Until this point concertos had relied on
counterpoint and polyphony. Vivaldi brought a dramatic simplicity to the form and created a
structure which led to the classical concerto.

Vivaldi's concertos usually follow a three movement pattern, beginning with Allegro, followed by a
slow movement in the dominant key, ending with another Allegro. He was the first composer to give
the slow movement, with its cantabile melody, equal importance to the faster movements. The opening
Allegro of this concerto presents a sense of dark drama with suspensions alternating in the violinsover
a descending chromatic line in the low strings. In contrast, the middle Largo movement is composed
of scale patterns gently leading up to a suspension. The final Allegro features the cello in an exciting
rapid descent accompanied by raucous arpeggios and repeated 16th notes in the upper strings.

Introduction and Tarantella
Pablo de Sarasate (1844 -1908) Arranged by Laszlo Pap

The Introduction and Tarantella is dedicated to Fermin Toldeo, a friend of Sarasate, and was
composed in 1899. The sunny introduction (moderato) is relatively short, giving way to the
frenetic, non-stop excitement of the more extended tarantella (allegro vivace) in C Major.




Program Notes

Zigeunerweisen, Op. 20
Pablo de Sarasate (1844-1908) Arranged by Marilyn Maingart

Pablo de Sarasate was an international violin phenomenon who regularly performed concerts
throughout Europe, as well as in the music capitals of both North and South America. Like many violin
virtuosos before and after him, he started young and never looked back, with his first concert at age
eight and a premiere prix (first prize) at the Paris Conservatoire at age 17. He wrote more than 50
works, all showpieces to display his exceptional skill as a violinist. Zigeunerweisen is among his
best-known works and is certainly the most extraordinary in terms of its explosive and scintillating
writing. Marilyn Maingart has kept this character of virtuosity in her arrangement, displaying her
wonderful technique and splendid showmanship.

The Witches Dance
Nicolo Paganini (1782-1840) Arranged by Laszlo Pap

Paganini attended a ballet by Sussmayr and it made a lasting impression, who soon composed a set of
Variations on Sussmayr's music for the entrance of the witches. Paganini entitled his variations "Le
Streghe" (The Witches), Opus 8, although one English-language publication called them Paganini's
Dream. A grand, majestic introduction for violin and orchestra acquaints the listener with tempo
changes in Sussmayr's theme and the virtuosity of the ensuing variations. Three main variations and
an intermediate section marked "Minore" display Paganini's virtuoso tricks: multiple stops in Variation
I, rapid crossings over multiple strings, pizzicatos and harmonics in Variation II, chromatic runs in
octaves in the Minore, and runs up and down the G string alternating with multiple harmonics in
Variation III. The Finale presents an incredible display of violin pyrotechnics, including runs,
arpeggios, and harmonics played high on the G string. These technical difficulties inherent in "Le
Streghe" combined with the enchanted subject matter, helped foster the growing association between
Paganini and the Devil.

Serenade for Strings, Op. 20
Sir Edward Elgar (1857-1934)

The Serenade was written 1892, shortly after Elgar's marriage. Its origin lies in an earlier work, "Three Pieces
for Strings", written in 1888 and premiered at the Worcesterhsire Musical Union. The Serenade,
presumably a revised version of the "Three Pieces," was played by amateurs in Worcester. The first
professional performance, took place in New Brighton in 1899 under the composer's direction. This
work opens in the key of E minor, with a pulsating rhythm by the violas. The expressive second
movement leads us to the final allegretto. Once again Elgar returns the pulsating rhythm as he explores
the rich sounds of the divided string sections and the soaring beauty of the solo violin.




Program Notes

Suite in A Minor for Flute, Strings and Cembalo
Georg Philipp Telemann (1681-1767)

"Lully is admired, Corelli let himself be praised: only Telemann is above all praise." This is an
indication, by a contemporary critic of how highly prized Telemann was in his own time. Yet, until
recently, his phenomenal productivity of works for every conceivable occasion was dismissed as
nworthless scribbling." Suitein A minor, along with his other suites (Darmstade), illustrate Telemann's
skill in combining the lively and audacious elements of Italian taste with the contrapuntal legacy of his
native Germany. Here, Telemann draws upon diverse styles, introducing a French type overture, an
Italian Air and a Polonaise.

It was above all in his Overtures, that Telemann was able to prove himself a master of mixed taste.

"Overture" to Telemann meant an opening in general terms " because this instrumental piece opens the
door, as it were to the following pieces."

We find striking crisp dotted rhythms, dazzling contrapuntal texture, delightful harmonic and melodic
treats, all expressively written. Encountered are displays of technical virtuosity written for the flute.
It is wild, with some faintly sinister tones, beautiful melodies and flowing scale passages occurring
throughout this composition, all which create a challenge to the world's greatest flute players.

Hoe-Down from Rodeo
Aaron Copland (19001 990)

"Hoedown" from Rodeo is a dance within a dance. Copland quite literally quotes dance tunes from the
19th century Anglo-American square dance tradition. After a rhythmic introduction that evokes the
open-fifth tuning of fiddles, "Bonaparte's Retreat," McLeod's Reel," then other tunes follow in close
succession---always in a strict tempo and regular meter. Towards the end, Copland reintroduces
"Bonaparte's Retreat' in canon, before returning to the Rodeo theme which slows into the climactic
joining of the Cowgirl and the Wrangler. "Bonaparte's Retreat" is then resumed by the full string
orchestra, which ends the piece with a grand fanfare. The "Hoedown" exists in many versions, one
made famous by a television commercial for beef.
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Laszlo Pap

Violin
“ .. wonderful sense of style...” Entertainment News and
Views
“ .. bravura strings acrobatics...” Sun-Sentinel
“.. unique tonal sound...” Palm Beach Post
“ .. softly aristocratic and penetrating..." Sun-Sentinel

Enthusiastic response from both critics and audiences have been a major part of
Laszlo Pap’s career as soloist, chamber musician and orchestra leader around the
world. Born and trained in Hungary, he received his early musical education at
the Bartok Conservatory and at the prestigious Franz Liszt Academy in
Budapest.

Laszlo has performed in the most illustrious European concert halls in Austria,
Italy, Germany, Spain and many Scandinavian countries. In the United States
Laszlo has served as concertmaster for the Palm Beach Opera and the Palm
Beach Pops, associate concertmaster for the Symphony of the Americas and first
violin with the Florida Philharmonic.

Laszlo’s worldwide solo engagements include performing in such renowned theaters as the esteemed Teatro
Colon in Buenos Aires, the legendary Sala Piazzola of Mar del Plata, the famed Teatro el Circulo in Rosario,
concerts in Tokyo, Nagasaki, Shanghai, the Vigado Theater in Budapest and the Kennedy Center in D.C.

Marilyn Maingart
Flute

Marilyn Maingart, formerly a resident of Colorado, was Principal Flutist 3
of the Jefferson Symphony and the Evergreen Chamber Orchestra [
appearing as soloist frequently for eight years. She has served as Principal
Flutist with the Fort Lauderdale Symphony, the Broward Chamber
Orchestra, and the Miami Opera Company. She has also been Principal
Flutist in 30 Broadway Productions. Marilyn has recorded background
flute tracks for television and radio with the award winning Hummingbird
Productions in Nashville, Tennessee.

Internationally, Marilyn was Principal Flutist with the Belgian Radio and
Television Orchestra, where she performed many solo recitals and radio
broadcasts. She combined with James Galway performing in several
quartets in London. During 1993, Marilyn went on an extensive recital
tour performing works for flute and guitar and jazz combo. In addition to
flute, Marilyn was featured soloist on electric piccolo with the Wim
Mertens avante-garde rock group "Soft Verdict", on several of their &
European and Japanese albums.

From 1998-2001, Marilyn toured the Orient as soloist with the world renown Montovani Orchestra. In 1994 and
1996, the Bergen Philharmonic featured Marilyn as their soloist, conducted by David Gilbert assistant conductor
of the New York Philharmonic.

Marilyn is currently Principal flutist of the Symphony of the Americas and the Palm Beach Pops.
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James Brooks-Bruzzese
Artistic Director / Conductor

Dr. James Brooks-Bruzzese was born in Panama in a bilingual home— his
mother born in Columbia and his late father a member of the United States
Armed Forces. He received his doctorate in Opera Conducting and
Musicology from Washington University in St. Louis and coached with the
great Pablo Casals. Maestro Brooks-Bruzzese performs his artistic mastery
stirring audiences at the most prestigious venues worldwide. To name a
few, the Berlin Symphony, the famed Vigado Theater in Budapest,
Concertgebouw in Amsterdam; Nathal Philharmonic, Johannesburg and
Pretoria Symphonies and the Capetown Opera Company, all in South
Africa. He is the first American to conduct the National Orchestra of
Pleve, Bulgaria and was presented with the official medal of the city.
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Brooks recordings include Seasons of Change with the Hungarian Virtuosi,
Crazy for Gershwin, and Hollywood Favourites with the Xalapa
Symphony, Echoes of Habsburg with Capella Istropolitana to name a few.
He records with Pickwick Records in London under the Hallmark &
Orchid Labels as well as the Symphony’s own label.

Mont Blanc
Chamber Orchestra

Created in October 1998
and conducted by Lorenzo
Turchi-Floris, a founder
member, this symphony
orchestra is the first in the
Mont Blanc area. The
orchestra is composed of
professional musicians,
who come from the Arve
valley, Faucigny and
Genevaarea. This orchestra
is ideally situated near
Geneva in the heart of the
Arve-Leman basin, at the crossroads of France, Switzerland and Italy. Itis therefore amarvellous communication
tool and offers a cultural blending of musicians from diverse origin towards a larger public.

The Mont Blanc Chamber Orchestra's aim is to promote classical music so that it will be more widely known.
Since it was created, the Mont Blanc Chamber Orchestra has interpreted a vast repertoire of music ranging from
the Baroque era to the 20th century. The quality and variety of its programs is inciting enthusiasm and emotion
from arapidly increasing and loyal audience. Press and media are unanimous regarding the quality of the orchestra
and its importance in the Haute Savoie area.
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The orchestra combines different artistic projects with its symphonic vocation appealing to diverse cultural
associations, such as music, dance schools and choirs.
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The Symphony of the Americas celebrates its 19" Season, bringing the best of classical music to the
multi-cultural population of South Florida. By presenting diverse orchestral repertoire at intimately
scaled concerts by our resident orchestra and international guest artists, the Symphony of the
Americas takes pride in the contribution it makes to the cultural environment here in South Florida.

The Symphony takes a leadership role in fostering cultural relations with the Americas, initiating
musical exchanges throughout Europe, the United States, and Central/South America with renowned
European chamber orchestras as a part of its Summerfest music festival, acclaimed for “eloquent,
sparkling performances... string sound smooth as silk... (Brooks-Bruzzese) enlivening presence

created sparkling performances.”
L. Budmen, Coral Gables Gazette, July 2005

Asa collaborator with community organizations, and various South Florida cities, the Symphony performs

outreach concerts in such locations as Weston, Coral Springs, Miami, and Boca Raton, woven into
the fabric of our

community in parks,
community centers
and churches.
Symphony of the
Americas’
presentations  are
captured on PBS
and CD recordings,
distributed
nationally and
internationally.

The main goal of
the Symphony is to
enrich the lives of
all who hear us
through the
wonderful power of
music.




“Let Us Entertain You”
at John Knox Village

Since 1967, John Knox Village of Pompano Beach has been the life-care
home for thousands of senior residents who have understood the value of our
exceptional quality of life. With a full complement of activities, events, recre-
ational and educational opportunities, the Village offers residents cultural and
social enrichment to enhance their everyday lives. When you live at John Knox
Village you are under the life-care umbrella. Your care is guaranteed from inde-
pendence today, to assisted living and unlimited nursing home care if needed.

Join your many friends who are already enjoying the carefree lifestyle at John
Knox Village. Call to arrange a visit and entertain the possibilities of a fuller
and richer life at John Knox Village.

John Knox
Village ey

651 S.W. Sixth Street

Pompano Beach, FL 33060
954-783-4040 or toll free 800-998-5669

visit our website: www.johnknoxvillage.com
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John Knox
Village residents
know how to live it
up with style!

Everyday brings
new opportunities with an excep-
tional calendar of events that
runs the gamut from all-out fun
to the practical.

Music, computers, art, sports,
fitness and plenty of enthusiasm
are all part of daily life. Each
month brings a new schedule of
events from theatre, concerts and
dinner outings to escorted travels
around the world.
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of Pompano Beach
has offered seniors
an active lifestyle
with the added security of the
life-care umbrella. This simply
means you can live at your own
pace, and if ever needed, you'll
have the security of on campus
assisted living or nursing care
without limitations. It’s all avail-
able to you without any added
financial burden!

Come live it up at John Knox
Village. You'll love your style!
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651 S.W. Sixth Street
Pompano Beach, FL 33060

954-783-4040 or toll free 800-998-5669 AL

visit our website: www.johnknoxvillage.com
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