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Symphony of the Americas e Or-

questra de Camara Mont Blanc

se apresentam em Campinas

O Centro Cultural Brasil Estados Unidos de
Campinas ¢ a Embaixada Americana estio fe-
lizes em trazer para nossa cidade o Summerfest
2010. O projeto itinerante formado pela or-
questra da Florida Symphony of the Americas,
acompanhadas pela Orquestra de Camara Mont
Blanc, da Franga, regida pelo maestro James
Brooks-Bruzzese e vem ao encontro da propos-
ta do CCBEUC de promover a cultura entre o
Brasil ¢ os EUA.

A inclusdo de Campinas na turné foi possivel
gragas a parceria entre o CCBEUC ¢ a Em-
baixada dos EUA. O CCBEUC é o unico centro
binacional de Campinas entre os 92 espalhados
por todo o pais. Campinas serd a Gnica cidade
——do~tstado-a~reecber~0 Summertest.As outras
apresentagoes serdo em Andradas e Juiz de Fora,

Minas Gerais.
Programa

A orquestra formada para o Summerfest sera
regida pelo maestro James Brooks-Bruzzese. No
programa da noite estardo obras tais como Suite
in E Major, Op.63 ¢ Hoe Down from Rodeo dos
compositores norte-americanos Arthur Foote
e Aaron Copland respectivamente. Do periodo
Barroco sera apresentado Concerto Grosso in
D Major, Op.6, N°1, (Arcangelo Corelli). E do
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Brasil e os EUA.

A inclusdo de Campinas na turné foi possivel
gragcas a parceria entre o CCBEUC ¢ a Em-
baixada dos EUA. O CCBEUC ¢ o tnico centro
binacional de Campinas entre os 92 espalhados
por todo o pais. Campinas sera a Gnica cidade

g - —p——— — -\_ - — = €
do Estado a receber o Summerfest, As-outras
apresentagdes serdo em Andradas e Juiz de Fora,

Minas Gerais.

Programa

A orquestra formada para o Summerfest sera
regida pelo maestro James Brooks-Bruzzese. No
programa da noite estardo obras tais como Suite
in E Major, Op.63 ¢ Hoe Down from Rodeo dos
compositores norte-americanos Arthur Foote
¢ Aaron Copland respectivamente. Do periodo
Barroco sera apresentado Concerto Grosso in
D Major, Op.6, N°1, (Arcangelo Corelli). E do
periodo Romantico Zigeunerweisen, Op.20,
do espanhol Pablo de Sarasate, The Witches
Dance do italiano Nicolo Paganini ¢ Serenade
for Strings, Op.20 do britanico Sir Edward El-
gar. A dire¢do artistica da orquestra ¢ de Lorenzo
REALIZACAO Turchi-Floris e a assessoria artistica de Renée
LaBonte.

Summerfest

O Summerfest foi criado para unir as tradi¢des

artisticas e culturais do mundo com as existentes
na Florida. O projeto existe ha 19 anos e recebe
anualmente uma orquestra de camara européia
que se une aos musicos da Symphony of the
feditura Americas. Juntos, eles realizam apresentag¢des
o no estado da Florida e também nas Américas

Central e do Sul.



-Allegro
Allegro

Laszlo Pap, Violin

Claudia Cagnassone, Violin

Cecilia Slamig, Cello

Renee LaBonte, Harpsichord

Largo

Towards the end of the 17th century and at the
beginning of the 18th, roughly speaking from
1680-1730, Rome experienced one of the
most splendid periods in its musical history.
The twelve concertos of Opus 6 have come
down to us in a luxurious edition, printed by
Estienne Roger of Amsterdam in 1714, These
twelve published concertos were the fruit of
a strict process of selection and underwent
reorganization. Each of the twelve concertos
is made up of movements written at different
times and on different occasions. We can
notice that Corelli has groups of movements
which are juxtaposed but basically independ-
ent of one another. Within each group con-
trasting movements are bound together by ca-
dences and tonality. The structure of the first
concerto is as follows: Largo—Allegro—
Largo—Allegro—Largo—Allegro—Allegro.

Serenade for Strings, Op. 20

Sir Edward Elgar
Allegro piacevole
Larghetto
Allegretto

The Serenade was written 1892, shortly after El-
gar’s marriage. Its origin lies in an earlier work,
*“Three Pieces for Strings”, written in 1888 and
premiered at the Worcesterhsire Musical Union.
The Serenade, presumably a revised version of
the “Three Pieces,” was played by amateurs in
Worcester. The first professional performance,
took place in New Brighton in 1899 under the
composer’s direction. This work opens in the
key of E minor, with a pulsating rhythm by the
violas. The expressive second movement leads
us.to,the.final-allegretto, Once again Elgar re-
turns the pulsating rhythm as he explores the
rich sounds of the divided string sections and the
soaring beauty of the solo violin.

Zigeunerweisen, Op. 20

Pablo de Sarasate
Arranged by Marilyn Maingart
Marilyn Maingart, Flute

Pablo de Sarasate was an international violin
phenomenon who regularly performed con-
certs throughout Europe, as well as in the mu-
sic capitals of both North and South America.
Like many violin virtuosos before and after
him, he started young and never looked back,
with his first concert at age eight and a pre-
miere prix (first prize) at the Paris Conserva-

~ changes in Sussmayr’s theme and the virtu-

osity of the ensuing variations. Three main
variations and an intermediate section marked
“Minore™ display Paganini’s virtuoso tricks:
multiple stops in Variation I, rapid crossings
over multiple strings, pizzicatos and harmon-
ics in Variation Il, chromatic runs in octaves
in the Minore, and runs up and down the G
string alternating with multiple harmonics in
Variation [II. The Finale presents an incred-
ible display of violin pyrotechnics, including
runs, arpeggios, and harmonics played high
on the G string. These technical difficulties
inherent in “Le Streghe” combined with the
enchanted subject matter, helped foster the
growing association between Paganini and
the Devil.

INTERMISSION ( 20 MINUTES )
Tempo di Concerto for piamf
and string orchestra

Lorenzo Turchi-Floris
Allegro-Andante-Allegro
Lorenzo Turchi-Floris, Piano

Suite in A Minor for Flute, Strings
and Cembalo Selected movements

Georg Philipp Telemann
Les Plaisirs

Air a l’ Italien
Rejouissance

Marilyn Maingart, Flute
Renee LaBonte, Continuo

Hoe Down from Rodeo

Aaron Copland
5/4/10

“Hoedown™ from Rodeo is a dance within a
dance. Copland quite literally. quotes dance
tunes from the 19th century Anglo-American
square dance tradition. After a rhythmic in-
troduction that evokes the open-fifth tuning
of fiddles, “Bonaparte’s Retreat,” McLeod’s
Reel,” then other tunes follow in close suc-
cession---always in a strict tempo and regular
meter. Towards the end, Copland reintroduces
“Bonaparte’s Retreat’ in canon, before re-
turning to the Rodeo theme which slows into
the climactic joining of the Cowgirl and the
Wrangler. - “Bonaparte’s Retreat” is then re-
sumed by the full string orchestra, which ends
the piece with a grand fanfare. The “Hoe-
down™ exists in many versions, one made
famous by a television commercial for beef,




Shite inﬁ' Major, Op.63

Arthur Foote
Allegro Comodo

American composer.Arthur Foote abandoned
plans for a business career when he chose to
He studied at
Harvard University with John Knowles Paine
and enjoyed his initial success in 1887 when
the Boston Symphony Orchestra premiered
his symphonic poem “In The Mountains.”
Foote’s Op. 63 was introduced by the Bos-
ton Symphony Orchestra under Max Fiedler.
Later, Serge Koussevitzsky programmed it
with great success and recorded it. Clearly
in the Romantic style, it is perhaps the most
frequently performed of his compositions. Its
three movements form a suite brimming with
melodic beauty, contrapuntal invention, har-
monic richness and textural variety.

develop his musical talents.

Concerto Grosso in D Major, Op.6, No. 1
Arcangelo Corelli

Largo-Allegro

Allegro

Laszlo Pap, Violin

Claudia Cagnassone, Violin
Cecilia Slamig, Cello

Renee LaBonte, Harpsichord

Towards the end of the | 7th century and at the
beginning of the 18th, roughly speaking from
1680-1730, Rome experienced one of the
most splendid periods in its musical history.
The twelve concertos of Opus 6 have come
down to us in a luxurious edition, printed by
Estienne Roger of Amsterdam in 1714, These
twelve published concertos were the fruit of
a strict process of selection and underwent
reorganization. Each of the twelve concertos
is made up of movements written at different
times and on different occasions. We can
notice that Corelli has grotps of movements
which are juxtaposed but basically independ-
ent of one another. Within each group con-
trasting movements are bound together by ca-
dences and tonality. The structure of the first
concerto is as follows: Largo—Allegro—
Largo—Allegro—Largo—Allegro—Allegro.

Serenade for Strings, Op. 20

Sir Edward Elgar
Allegro piacevole
Larghetto
Allegretto

The Serenade was written 1892, shortly after El-
gar’s marriage. Its origin lies in an earlier work,
“Three Pieces for Strings”, written in 1888 and
premiered at the Worcesterhsire Musical Union.

toire at age 17. He wrote more than 50 works,
all showpieces to display his exceptional skill
as a violinist. Zigeunerweisen is among his
best-known works and is certainly the most
extraordinary in terms ol its explosive and
scintillating writing. Marilyn Maingart has
kept this character of virtuosity in her ar-
rangement, displaying her wonderful tech-
nique and splendid showmanship.

The Witches Dance
Nicolo Paganini

Arranged by Laszlo Pap
Laszlo Pap, Violin

Paganini attended a ballet by Sussmayr and
it made a lasting impression, who soon com-
posed a set of Variations on Sussmayr’s music
for the entrance of the witches. Paganini en-
titled his variations “Le Streghe” (The Witch-
es), Opus 8, although one English-language
publication called them Paganini’s Dream.
A grand, majestic introduction for violin and
orchestra acquaints the listener with tempo
changes in Sussmayr’s theme and the virtu-
osity of the ensuing variations. Three main
variations and an intermediate section marked
“Minore™ display Paganini’s virtuoso tricks:
multiple stops in Variation |, rapid crossings
over multiple strings, pizzicatos and harmon-
ics in Variation 11, chromatic runs in octaves
in the Minore, and runs up and down the G
string alternating with multiple harmonics in
Variation III. The Finale presents an incred-
ible display of violin pyrotechnics, including
runs, arpeggios, and harmonics played high
on the G string. These technical difficulties
inherent in “Le Streghe” combined with the
enchanted subject matter, helped foster the
growing association between Paganini and
the Devil.

INTERMISSION ( 20 MINUTES )

Tempo di Concerto for piano
and string orchestra

Lorenzo Turchi-Floris
Allegro-Andante-Allegro
Lorenzo Turchi-Floris, Piano

Suite in A Minor for Flute, Strings
and Cembalo Selected movements

Georg Philipp Telemann
Les Plaisirs

Air a l’ Italien
Rejouissance

Marilyn Maingart, Flute
Renee LaBonte, Continuo

The Serenade, presumably a revised versionof = e R S SR




